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$£%¥ / MESSAGE FROM THE DIRECTOR 02

Zou-no-hana Terrace was built in Zou-no-hana Park in 2009
as part of the redevelopment in the area to mark 150 years
since the port of Yokohama opened. It is a free facility for
visitors to rest and also a “creative center” for promoting the
Creative City Yokohama urban renewal vision launched in
2004. After a proposal process to select the operator for this
multilayered mission, Spiral/Wacoal Art Center was chosen
and has continued to run the facility until the present.

Based on the principle that the creativity of art is an effective
tool in urban development, we have energetically engaged in
carrying out experiments in opening art up to the city. One of
these has been Smart lllumination Yokohama, an attempt to
create a new nightscape through the fusion of energy-saving
technology and art. Another is the Yokohama Rendez-vous
Project, done in collaboration with people with disabilities.

Yet another is Port Journeys, an ongoing series of mutual
exchanges with other port cities around the world. Each year,
we organized a program of over two hundred activities and
events, from volunteer sightseeing guides to projects in partner-
ship with local children and schools, and weekend markets.
On other hand, we have sometimes faced challenges in terms
of working with the managers of areas outside the terrace

and with others in the community, since the integrated use 03

of the terrace and the park is not formally part of our mission.
Over the course of our activities, many issues that require
concrete resolutions have appeared, not least introducing
universal design, improving visibility, a lack of shade, and
improving access to the promenade. In 2019, to welcome our
tenth anniversary, we organized the Futurescape Project as
away to look comprehensively at these problems and find
creative solutions.

Needless to say, we researched and referenced numerous ex-
amples for this project. In the postwar art world, a wide range
of practices developed across disciplines and fields. These
were liberated and experimental efforts, as if in response to
the search for how things are in our anthropocentric society.
The Germany artist Joseph Beuys, who collaborated with the
avant-garde art movement Fluxus, whose members included
Yoko Ono, advocated the socialization of art and, through
“actions” (what we would today call performances], sought
to realize a relational aesthetics alongside many other people
and communities. That would eventually lead to political ac-
tivism and opinion is divided on it, but it certainly had a great
impact on later artists. Another example is Christo, who creat-
ed large-scale, spectacular works of art that transformed the
landscape of a city. We also furthered our plans by looking at
artistic practices that were socially engaged or participatory,
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such as Antony Gormley’s One & Other, which made use of
avacant plinth as a platform for members of the public who
applied to occupy and express something.

Specifically, we invited various members of the public—from
children to senior citizens, people with disabilities, foreign
residents, and tourists—and held workshops where we asked
them about challenges and ideals from their respective positions.
We also held lively discussions about community development
with up-and-coming commentators and stakeholders. Following
this process, we then issued an open call for program ideas
to be implemented by the proposers themselves. As a result,
we collected a hundred ideas and then, in the hope of making
them all happen, threw ourselves into discussing and arranging
things with the necessary parties right up to the last minute,
and were ultimately able to realize almost all of them.

In 2020, inheriting the achievements of that tenth-anniversary
programs, we resolved to integrate the projects using public
space we have developed to date into this Futurescape Project,
and move things forward more comprehensively and robustly.
The spread of the Covid-19 brought topical and global social
challenges to the fore, not least achieving the Sustainable

Development Goals and carbon neutrality. The concept
behind the Futurescape Project is to turn our attention to
creative solutions to these social challenges and, accompa-
nied by artists and creatives, realize opportunities and places
in public space where ordinary members of the public can
engage in activities independently.

The Futurescape Project is a path for improving public space
and produces a new “public.” We hope that citizens, including
not only residents in the area but also visitors, participate in
shaping a tolerant and creatively rich community. That is in-
deed the new Yokohama style and which it is our duty to build.
This publication brings together documentation on the programs
undertaken in 2019 and 2020 in the hope of sharing widely
the concept behind our project, and also includes columns by
people involved in fostering the project. Along with expressing
my sincere gratitude to the contributors as well as all the artists,
peers, and members of the public who have helped or partici-
pated in our activities to date, it is my wish that this publication
inspires even more people to get involved in the project.

Tsutomu Okada
Art Director, Zou-no-hana Terrace
March 2021
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Futurescape Project 2019 Concept

The first edition of the Futurescape Project was held as part of the tenth-anni-
versary program for Zou-no-hana Terrace in June 2019.

A decade after opening, various challenges regarding the convenience and
amenity of Zou-no-hana Terrace and Zou-no-hana Park had emerged. There
were also calls for an opportunity to engage proactively with the issue of the
integrated use of the park and the terrace apparent since the facility first
opened.

For envisioning the anniversary program, a consultation group was set up

led by Masao Koizumi, the original designer of the terrace and park, with

the aim of finding creative approaches to these challenges. Following long
discussions, it was decided to launch an ambitious project that would collect
concrete ideas for how to make the terrace and park more enjoyable for us-
ers, which would be submitted not only by artists but also the general public,
and that the project would then allow the proposers to independently make
their ideas a reality.

Ahead of the event, various talks and workshops were held and opinions solic-
ited in order to accomplish this plan. Harnessing these results, an open call
was launched for proposals.

This long-term process bore fruit and the project could successfully realize

a hundred individual proposals over the ten-day event. Since the project col-
lected proposals for things that could be enjoyed over different durations (ten
seconds, ten minutes, one hour, one day, ten days, and ten years), the project
brought together a remarkably diverse array of ideas, from artworks installed
in the park with the added function of making the park more convenient, to
performances that appeared in the space only momentarily.

Featuring artists, members of the public, corporations, and more, and mixing
wide-ranging forms of expression, these ten days were the Futurescape that
truly conveyed a sense of what Zou-no-hana and public space will be like in
the future.
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Z0U-NO-HANA 10TH ANNIVERSARY FUTURESCAPE PROJECT

Duration: June 7 (Fri)—June 16 (Sun], 2019

Venue: Zou-no-hana Park, Zou-no-hana Terrace

Entrance: Free

Organizer: Zou-no-hana Terrace

Co-organizer: City of Yokohama

Project Partners: Koizumi Atelier, abanba inc., Nomad Production

Special Sponsorship: FREEing CO., LTD.

Sponsorship: CREAM INC., STACK Co.Ltd.

Special Cooperation: Institut frangais du Japon — Yokohama (The Month of France in Yokohama 2019)

Project Proposer:

Noboru Tsubaki, Risa Sato, Kaigandori Kayak Club, TATANTATANTAN, Shun Shimada &

Atsutaka Ishikawa, Shohei Okaya, Takashi Nakajima + art port, Yasuaki Kakehi Laboratory,

The University of Tokyo, Character studio inc., JIA Kanagawa Young Architects + Corporate of
Supporters Association, Keio University Graduate School of Media Design, Unexpected City Project,
Boris Yu - Frances Lee, Yuto Yanagi, MD open space group, km orchestra(Makomi Watanabe &
Kyoko Ikeda), New comer “H” SOKERISSA!, Kengo Fujisaki, Shoko Ebihara, Laurence Bentz x
RENAULT JAPON CO., LTD., AIBA Lab, Orchestra One, two and more, Atelier Toru Wada,

Ryo Furukawa - Keito Yaginuma - Maki Kasahara, Party Barracks, YOKOHAMA AREA MANAGEMENT,
Institut frangais du Japon - Yokohama, ELIIY Power Co., Ltd., ayaane+j, Sakura Alice, team SKY,
Kazuo Sasaki, Yohaku, Soseki Tokunaga + Junichi Kusaka, Julie Stephen Chheng,

BEYOND Disabilities, Kiyohide Hori, Atsuko Mochida, CAFE Ryusenkei, Shogo Kumasaka,

Mai Shirakawa, Yokohama City University Nobuharu Suzuki Laboratory + Makoto Ikutake,
simizzy + ooyama-mokuzai, Koizumi Atelier, Lilian Bourgeat, Zou-no-hana Cafe, Keiichiro Mukai,
Salon de Kamishibai Story Telling and friends, Fusako Yamamoto, Team Takahashi

@MAU Architecture, Mimi Shinko, Yasuhiro Suzuki, Open Wedding Executive Committee,

Naoko Akiyama, Zou-no-hana Terrace, Oozora Aoki, ARIAKE Co.,Ltd., Albin de la Simone,

Ygal x 3rd grade students at Takeyama Elementary School, Nanami Ito, ArtBeerPlan,

Tomoko Kobayashi, JOSHIBI UNIVERSITY OF ART AND DESIGN, ENVIRONMENTAL DESIGN,

Hirofumi Sugimoto lab x Odawara Meikosha x Chirdrin, Street Furniture Competition Executive
Committee, Asae Soya, Nomad Production, Benjamin Aubry, Iku Matsumoto, Eillie Morikawa,
JAPAN POST Minami-Kanto Regional Office, Yokohama Customs, Board for Yokohama
moon-viewing party, Hula Halau 0 Makanani, Lotus Dance Laboratory, Satoshi Umegae,

Ayaha Kuronuma, maiwai, Yokohama Music School, Minato, C.C., MonaLiza, Bandoneon Player
Hitoshi, ZOU-NO-HANA Chorus, YokohamaYokohama, Sara Sawati, HINATEA, Toru Kashihara +
Hiroto Takesawa, Sogabe laboratory, Kanagawa University, ETB [Elephant Travel Bureau]

Guide Team, Ayami Takada, Improvised Picture-Story Show, nogeyamakun - seiyosha -
yokohamatoday, Open Kitanaka-Minami Project team from Urban Renaissanse Agency,

Kim Itoh & Physical Theater Company GERO
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TYPEA

STAYING

The diverse program of one hundred ideas can be broadly categorized into
three groups according to how the period of time set by the proposer was
designed to be spent at Zou-no-hana Park.

One of the types were the ideas for “staying.” These were ways for people to
pass their visit freely, including furniture for relaxing in the park, installations
and events that suggested how to spend time at the park, and pop-up cafes.
The scale varied greatly, from benches, counters, and other furniture, to
tent-style pavilions. Some proposals newly installed things in the park, while
others transformed the space by adding to the existing facilities. Not only
making use of the space, ideas also included activities like eating and drink-
ing, live music, and talks. One proposal from a company employee converted
the park into an office on a weekday, endeavoring to find new kinds of value
there. Certain ideas closely observed the spatial qualities of Zou-no-hana
Park, creatively engaging with the site’s functional shortcoming of the lack of
shade. Other ideas found stories in the park. In this way, the ideas conjured
up enriching ways to stay at the park.
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050——10H/10days

A7 —
Slicer

HEBEMRPRERH
F—LEts

Team Takahashi

@MAU Architecture

HRBEROZEDTICHR
BESBANEEN BETFD
AORYFICEROEND T
ARALIRRI DI TE 2R
Bl A UTZAR— N
RS IcBIBFRE B o Tco RNy
FICEZE BEBEFGENASH
IKRILDEEMISAZERU. Y]
DEXS Nt REO RS =B
HREHNEBNBVOREAE
Zt2,

055——1H/1day

EF53AVIIT
Z0U-SUN-MARCHE

ROBTIR
Zou-no-hana Terrace

Z0U-SUN-MARCHE (52 A~
L) dTROBTBTE
BRHEEHIZT—NICEEBER
RICHfEInT\S, 528
S,RFOBFREENEE T X
BEEHIEE. 7—T4AM
HEWRFEITDETEFN
2ENSIPRIOEEKRYNICTS
ZepavteTh,
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056

093
056——1H/1day
Yokohama ~ Bay ~ Skyline

BAKZE
Oozora Aoki

REEILLZEDICHDOTY
EIVRIa—YvIzRL.
1PR~20B05ENNS5HR
BOFA NI LETE L RS
FBHREEDDZHBEHSWN
DRRE—ZULRBH S, KEY
EEICEhERENtE. 5
FRIencBHSRNIOE
CE-T DL WRER Z %
LATEs

057——10H/10days

HDHFHEE/N—I\—
BRI =Y
YOKOHAMA HARBOUR
Special Package

HREUBOHIF
ARIAKE Co.,Ltd.

BROHEH D HIHEE/\—
N—=1 P ROBHT ORI
YR THZD BWR EEF—T&
UEERIISy r — I TEIB U Tz,
BEERBEAA—I L. B
SULVWHSEWOEVEZRET S
HDEUTHREU B VR
IF RIVRRYOTHAF—8
JNEAIE & 25D, HARRE DR
BRHRLETAT o

067——1H/1day

TMIZUNOWAs ZIEIFTEY
—v7!

Have a picnic on the
MIZUNOWA leisure sheet!

ROBTIA
Zou-no-hana Terrace

FEEL2ARNOXEZBNEL
et Blo hZ7NBEY =YY
2 —h~TMIZUNOWA, 22 £ —
HEIKFROBATTORA
K[AZ2="IVINFYTRY
U— L EBNBNSHABRT
EVZy I LES EFUN T oo
"MIZUNOWA (3. RDET X
DZ7AY VN SLOW LABEL;
D—EBT. 7F—TAANERH
BDERUIAERTH S,

057

099

092——10H/10days

F—XFIOTIFv XY
ERLEIT2ES LOKRE-
Architectecture —Atrans-

formable device for living—

ARIKZ SHRIBARE
Sogabe laboratory,
Kanagawa University

REEI BLOBEPELS
ARDFILE>THZTERL
HelT B ENRRDYDIED
REEZ . RPP . ROE/(—
INZBELENS MBS,
FMEDERBEICFOHT B
REEDEZTWofc B2 A
PEOROKRICIECTESL
DEBETHAVITEHIEGH
BICELELLSTEVNSER
DHEREEFREOYDE
DAEZOESLOEBEZRAL
TEEU.

093——10H/10days
Activity-Models

INRFZRIT
Koizumi Atelier

BEtBICBESNI/IN—UR
DARDTITAET 1%, "5
WA(RRFV)IICE>TAR
L UTiR R MR IR E A
ERBB2NYII VA= DiE%
BEF2FEEMREN—VR
[CRETDTHRVWAIDESD
L3 ROB/—VDEDN
HYEE-AEOTYRY—Y
ERUTze THRWAL &= D
HEWNRASRNERDIET,
KEODRDBIN—VDEAE%E
WEHT,

099——1H/1day

Work-ing Park ! (Rt E#F)
Work-ing Park ! (for office
workers)

UR#BTH##48 Open Kitanaka-
Minami Project

Open Kitanaka-Minami
Project team from Urban
Renaissanse Agency

BEAREOHSERICEALSE
[ERTWB DI BREHNRD
RABRLSNFHNICHEDCEDR
LZDELSIEZZTETWY
BW. ZABRIRIEIICAEITT
HENRETHD. 1 APT
—ILEEELVHL BERY
— I EREALTHEZLTS
53T EIRED AEEATAR
DFELTHRES B AN
BEEZBEAHTEOER
[CEDbZ =V BRI NI,
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020

020——10H/10days

11HBORF
A'sight for the day eleven

HWEFR
AIBA Lab

FTEODADRYFICHB LR
REEBEBOHDZENHRE
2hUVy—DRE.T11HB
DRAREEZD1EVWSTANL
ICld. EEHBO10HZEE T
HREPAYVY—EEBLZE
TEENLFLWBOEWNS
PLEOELINFHRLTARL
WEWSIREZFEDBULWANADS
nTtw\d,

TYPEB

ﬁl}\'ébﬂ?é

ZOHDI1TIIHRETH S, ZLTHREDPTHRRBSMETH TSN
B, OEDRBEEDBEEZER DMV AIL—2a Y BBHSDTAITAIK I ZR
BEITIREV—IP. N\—RIVEE UMV RIL—2a v ERZFIRALEE
BENULBE RDB/IN—IDWBECBICEVEDHIR L. D8I 2E
BARNY N DREMEBOEELT -3y /T ARERELURMHIT
KORZEOHTERER TR LESH oo E5IC. BMEE—HEICEREDL
3. FERRREOFRD—MICBDESBESMESLBIZ Ul EARED. HDD
SOZEFBRUED =V REBS LD N—IDSTSABRETRALES
CBRREOBHERBAROEEEL > . EER. Y T — ERER. XFE
F—LABRBEDSERINY VISV R eFORREDRASH LA RN
BPATFPIRESTRDBIN—IDFI1—ZAAYMEL. FEEDSKAXT,
BEHBLBULDERZER. S<OFZEEELE T,

041

041——1H/1day

HHESVEVY
Re:being

BEMIZAPHAMEHRE
+17%7<ak

Yokohama City University
Nobuharu Suzuki Laboratory +
Makoto Ikutake

BELRBREEN S ED5H
HLBVWROB/IN—TREE
[FZFABRARDEDAZBR
FUFLLWRREBICTZ.ZLTY

Vil NOR= ANV el O Iy b 4
BEROTHID BRI T
[FTERWEZ IR IHERT
ERHAICEZZTOIT I

EVTDESIKD2VWTIEL  Efof,
W EWSKREZAHT HE
ZHVEVY  ZRALRZE
PYTFRENERL. AV —
Mh=0T—02av 7 RE
DREBRERABTIT1ET
AHELD BEATENH

7477 / PROGRAM

TYPEB

PLAYING AND PARTICIPATING

The second type of ideas in the program were the experiential projects,
which can be further divided into different kinds of participation. For ex-
ample, there were installations that functioned like playground equipment:
hopscotch-style markings, playground bars, ball games on the slope, and
more. There were also various events: storytelling, workshops, moon-gazing,
and even making tea in a prefab tearoom. Artworks were created collabora-
tively with participants, or members of the public contributed to part of an
artwork by the proposer. People played, made things, and took walks around
the park. One particularly popular project was a playground train that went
from the park into the terrace. These ideas replete with the originality of the
diverse array of proposers—from photographers to dancers, model makers,
college students, teachers, and more—transformed Zou-no-hana into an
amusement park for all visitors to enjoy, regardless of age or ability.
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006

014
006—— 155/ 1hour

KOBDTE
Flower’s ZOU-NO-HANA

Aa#TE
Shohei Okaya

SMELIRO R (BFKIR) DFH
IR0 B E RS LT RD
BONTYIL—THEKEED
FinE TEBARBKIBES
fBRNENSY v T—%HT
KSICHKUTTEICKZSH T B,
TEIREHARICLZRDOR
N7 zORYATYRTEVWR D
SERERILLD, 15%. 105
#.100F &S EHENEWN
ESRKEHIFTWERLW.Z
ABRBWHSEFNRET
H%o

009——1H/1day

BSAERLTY
Let’s go for a walk by train

HREeftFvr>05—-I5
Character studio inc.

AIBSLWRA—YHERRD X
A—=YRLAVOICRDRDE
N—=0%—BY 208, Hak
RICEDLNTW L —ILEiEE
ST ROBHIRRIVTAT
AFVIILLBERRFEDOES
BT ERICRDBTZAD
FEEBRS T RIEEEENE
DOELFE .

011——10H/10days

HBWIHDEFEZDF/IH
HUNBLES—ODHRD
RIREMEIC DA BIRS >~

Or maybe it is a button that
connects you to a moment
that might have happened in
a parallel universe
BREEBKEAT7THI
FHFE R Unexpected City
Z7aovzsk

Keio University Graduate
School of Media Design,
Unexpected City Project

HRENIRNTEMN>TNTES
DEEDOREfcE—DBS T
T.BORIICIF2<ERDIAS
MREATWDE LRV Z
ARG LIV TEFRGERD
AIREMZ BB R 27 DERR
DEBEAA—ILISMED
AVRYL—>3Y,

003

018

013——10%3/10min

BIEBIBICS 2! E55DD
(VYEB)WBER
Improvisation ONIGOKKO !
Landscape with animals
(also zombies)

HHEt
Yuto Yanagi

TH—CTH>TTBARORE
—FNh— B AETHSRN
FEBIBEBEATLLSBREE
ZETCACEKD>THESE
WSRR ZDRICT>TIF 8
ZR(FYvFEINDERHIIEIE
92)DER T ESAENA
[FRRBEY (5. TV
YENICIRBZENIL—IL.EL
KRBERRARERDE/\—
JIAEDH Utzo

014——1F/1day

ROBOENSS . ZLTERE
NDANET—L

The game of Zounohana Life
—from past to future—

MD U353
MD open space group

ROB/IN—V BB ZLEFT
BLOBELTEULATHSS T
EET—RICREEILELBZIS
2 ERDT—U > 3vTHEH
SN EHMHIRDE/—
I THERDEEZE U EALR
D ADOEYPRARICEDD
BYRAZAEL. SV BEIRD
BINSKBZETHEREEKRT
HRTEDRE,

018——10%/10years

iE2EH

the souvenir photographs

BERHET
Shoko Ebihara

REH G B ORI ERN
[CBREAZEZ HAEEORE
—fbicHkE. ZneEERHEL
TRENICREZZET. A%
LEEfICUbUbERLEE
B TROMDBS NS TR
FARRALLSRIGATERE
BOIMB0h Z2EZZEoD
1522, REABR} . BE
2Ry hOFRBEREENR
FIDBERDEM.
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021

029
021——1H/1day

VODNFTITINA—
2Ry hERIZS5!

Let’s create a Pao spot in the
elephant bumblebee!

EEOEDZ D EVIEN
Orchestra One, two and more

fDREEPIEREITARL—
2av UL VIO ILEER
KiHE KB REFICBRNK
DEMOREPALDS DS
ERERDE/IN—V - TFARS
TREOY IR —THER
BRI BBICHRRo T, \FT
IOBE®EICHM APKEDE
DATZIBENZRA T UH
SiEEE<)

022——10H/10days

BEDOHTS
Fragments of Sound

FRII-hALDY
Atelier Toru Wada

BRENMUELEORZHE
BHBANI—RT7=Fv—,
REOEVWE NEXDIRE,
EROBKIREIT DB ADEN
RAICiESNZE. ARXDEE.
XD E, BEEDEHH
El2E . 2DREE. v FILD
RERDERZ, FEHDE
WE ELDEE ARICIER
LOELNHEFET D, NEDE
BRREOEEEZHEEITIER
D—D2THHIRMNS, BRICH
BETH<,

023——10H/10days

—EDF1V
One Line

I HERE S SEIREA
Ryo Furukawa, Keito
Yaginuma, Maki Kasahara

BTEERYFOEREEHERD
—EEZTESNIANI—K
T7=Fr—DREHNDTH
EEWSR U ik #7
EEAEDBWERATHINT
FEDBAN FBEEEZD
BWEARZEDBRSEICASD
LWI7=Fv—,

022

030

024——1H/1day
Party Barracks
Party Barracks

Party Barracks|a. #4273k
RO RRI DHILFv—
EARIKNUDDIHERRD
SIRBRIEE A Y NCHE
ELBHNS BREBICT—H
AT URIBRWIT)LZRE D T
Mzt EHBUICWERES.,
7AYo 1Zy b, SED
RBETIF.AZANL—9—0D
\UAEERRAN T, BT —
TAZANDTZNEIT B/~
T —%ZFEL.

029——1H/1day

N=RILET—DTTFI
A Procession of Hurdles
and Gates

2<5-7UR
Sakura Alice

BEOWREER DI VAL —
VAVOREREBZ W
IN=RILEZEZTHTIIEE N,
BOIRFTEWT —NEEZTHT
KIEEVZENHE HRFDP
DAHTZDN=RILELOT—
RDATHNEBE > THTLEE W,
DORDOBERIE ELZER
BTV TLES D BN
I AEBICRURNS. BT
DIN=R)LZ=7 )7 LT EBED
FIELCoTHTIEVWAIDNTL
£O5D%

030——1H/1day

ROB/IN—VICREMFEFES!
Welcome Birds to
Z0U-NO-HANA Park !

F—LV7
team SKY

HEWEBRMTH IR
DRIN—TITIF BARDGHED
B BENHNDBEHHD
RVD TRV LI UT <
ICHBEAKRBED PEENE
[ T SADBTEDERL
TV RBEER . RDE/—
VEBIRENIND LSRG
ELIZWEVWSBONS =R
NIREMET =0 3y T =M
L HEZRR U
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032

040

032——10#/10sec
10H/10days

BIATAIE
Extreme Hopscotch

S@FEE1I=Y N
Yohaku

FELDEIP>THFATA
(L1 MEICT NN Z 5D
PRALBEELTLESBZD
BB b ELRGEVWR
ZOTEBND EVWSEZ DS
E ZOBBIRERIER TSIV
THBDEWSRE.ZDEE B
FATAIE . SME E, MR
NN 5RHE5NZEEZ A
= BBEZBESITER, T1F
AFRIER AT — 112 &2 108
ITA—=RVRb,

033——1H/1day

RE+HEOHA,
Tea Ceremony “Days and
months of a decade”

fBXKRY+ETE—
Soseki Tokunaga+
Junichi Kusaka

WETBLTWSHERWTE
ShicHiX'BRORE %
I—URICKREL. 10FERDE
LEESVASKRSMNREEIC

LOREENT

034——10H/10days

HE—IXF0HEH

Uramado, le réveil des Tanukis

JaY—RFTFVFIV
Julie Stephen Chheng

INIZMRETDIERICLDTE
B—IXEDHID . IXF"
EFENZEROBERLEND
KDIEFARFERIERE) DER
T—LBREIRABRISFI TR
FlebeAVIZIT1T I
VIS BRADTATYT1%
BHT.IXFEEDHEEWE
BLUTEUL ZUTRIFT 1y
T e EDEVWPHEFEAD
RELZZEREDICT 2.
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035——1F§fE/ Lhour

ROBTIAFRIYYY-
FEIvVY
BEYOND Disabilities

BEYOND Disabilities
~ s~

BEYOND Disabilitiesid. 253,
B25E. FHEEBSAFFOD
TEDREEAZ2—I v,
FABVWF BEZIrVILO
ARDEED  HABTERS
CEUDZDEBMEMESZSENS,
SEROOTOVIIRRD
BN T FEPFEAV
eRRIBARY M ER S L,
BOITHNDDABRIZBVA
HNEDH S HFABEHELSH
BN IR U o

040——1H/1day

NIL—!
BA!LOON!

[S]11E:S
Mai Shirakawa

NIb—=yZzRWELI)I—>
IVARYRNORENIL—>%
Elofeh WSEED BRUL
DR EFID REENEZD
AR=U—=CWBW\BRTFIT
(EF B EDERAVY
FILOT—LhERES N,

042——1H/1day

EFIaOo#>o7ayzsh
tama korogashi Oproject

simizzy + KILIAH

simizzy + ooyama-mokuzai

REFOTEFO0HYO07/OY
UM ZOBFROOT—
3V EFRAL KRBT TL%
EWANS EX. ZLTEZT
[CARBE TN D HERESIED
AVRIL—2 3V, SEIFRD
BN\—7DBIcEURETE
BHIh. FEBILEPRTEK
ANb—HBICR>TRLD. X8
N BBECZA IR U .
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046

061
046—— 18/ 1hour

Z0U-NO-HANA BENTO PROJ-
ECTTRELBERLEHALBT
BR&ES,

Z0U-NO-HANA BENTO PROJECT
“Let’s eat a big lunch together”

KOBNTx
Zou-no-hana Cafe

SBICBRINTVWSERLRT
Iy R T EXBEAY
ERNZRE, FAD12EFICR
BERDBTIAICEND™H
AL ORELSEENZ0U-
NO-HANA BENTO PROJECT, @
—BTERULIROENTTE
DEEEE.SMEEEE
SEICIEABWRT —)LHR T RE -
R - IR - RREEEOXLIC
LBEMBERUVAL,

048—— 155/ 1hour

EEDBFVROHFT
EULIRHEDE-REE
OFF—a

“Ahappy story-telling, picture-
story show theater” with
happy blue birds

YOy -R-EERVT7I—D
s

Salon de Kamishibai Story
Telling and friends

ROBN—VDZETHFT
SINTEDIRARDTHEHEP
MEBEERELOEVDRRE Y
HIEFRBICEDERNTORES
Bo e RO FHEO R EZR
DRETD. FEBILLDMEZ
BOEENG e BMUL
feADDZEF->IhESEZM
PHESESIEEAE U

053—— 1K/ 1hour

OPEN WEDDING!!4
TEOESED T4,

A=TVIxTF1VY
ETRES

Open Wedding
Executive Committee

REEF AHLHEEAIC,
HEBFmELICEEDIUT
17— NefEEL . H#ETHS
n-23cE 3| "0PEN
WEDDING!', 27O 21 —29 %
F—LTH2.5EIEZDESL
BEER ROBT FZATIIH
BHFIBOIE/ES SLHD1TD
Nic. BREFLEDIC, ZDHIC

BbERBES—HEICEE
ANERD RIENRBERED
BICHES BN ERICBENT,
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054——10H/10days

&3 1 ES5N3EI0D
R—hL—MEES

2 Types of Portrait-Photo
Seaside Session

MLEF
Naoko Akiyama

FICEEEBVWTEREIET S
REED. UBLONSBRERE
BIELOQRBEOBERER
Bl RIS OE/NCILEMESE
Eofe MEHDR—NL— %
B3 BERERANGLE
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SMEICE>TREEHKRICD
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061——1H/1day

GPS ith big RDGZERT
~FRAMFRECHRRIFEE
TROE,Z|HTS~

Make a walk and follow the
Zou-no-hana path!

- GPS drawing with Guinness
World Records’ holder.

ArtBeerPlan

GPSith FIRDF R TROE%E
BWTHD R, YHIFRIEIC
HEEN.E/IICEELLSM
HEEbILLRODB/N—V%ER
RICLT BELZ2HEEREES
Z2HERD ROGEHME LT,
FESEROIIE. TR
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BB SMERFTIRAICEST
NEBEICER TSI EERE
BUEVH> T,

062——1H/1day

YI—YYRAIRAY)—
Summer Christmas Tree

INHRERF
Tomoko Kobayashi

BOE—FU =Y =T
DEEZ LA S BAPEHHN
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064——1K5fE/1hour

FEBIBERRDEEZEIB!
7avzohk
Creating a Future City Project

EREXHEE - slab@IZDHET
ExBREHhS5BIEX
FILRUY

Hirofumi Sugimoto lab x
Odawara Meikosha x Chirdrin

LETEEDDEES|LTE
EREXRICED RO/~
T TFIADGEE REDES
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066——1H/1day

KOBTFFRAI0AFLR
N—=FT1—

Zou-no-hana Terrace 10th
anniversary party

ROBT IR
Zou-no-hana Terrace

TFUTURESCAPE PROJECT,®
AT LTy aver7
F—IN—T oA — FTI—I\—F
41— TR ROBT T RICFIHK
DHZDICELB/INTA—T VR
TSN,

072——108/10days

RIEDSDFHR
Letters from Family

HAAHB

Iku Matsumoto
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074——18/1day

BADKERF VNI
ZHhI3!

Let’s draw pictures on a big
seaside canvas!

BA#E mERX
JAPAN POST Minami-Kanto
Regional Office
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075——10%3/10min

BEHRENZRILELHZT
I£<3&!
Custom-kun will come to play!

IR

Yokohama Customs
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076——1H/1day

LZIFREAR

Yokohama moon-viewing party

FA/\RVFIEESR
Board for Yokohama
moon-viewing party
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097
094——1[fE/1hour

HoTBESTHISBVRDR
HARZARY v ILY T —
Zou-no-hana guide tour

ROBT IR HAIRF—L
ETB [Elephant Travel Bureau]
Guide Team

ROBTIATEHITIMES
ARF—LILEB/— T NFF
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BOILE IN—IDNSELEI
DEHRARY N RN T 2555
J—RZARU.

097——10H/10days

HBNTEIHZ5DIFPEA
BHL
nogeyamakun omikuji

DIFPEAEEFHEEER
ko7

nogeyamakun, seiyosha,
yokohamatoday
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098——1[KsfE/1hour

BRI EYZYY
Yokohama Night Picnic

—ARAEEEA
RFEFLE D DEEER
YOKOHAMA AREA MANAGEMENT
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ZOHRBBEBDFIT 7 THIEREDEROERDBELVTERS NI
REEZHFAUcoAYRIL—2a Y NTA -V ABEDIERBED. EE. T
WEEDLRS. IWTEERTOLT —ROBEL. ROBT ANV 1V RURE,
RRBERMBEROPICEB U A PRRET —VIcLIcERBH D  RE TR
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TA—IVASREEERLE L. RDR/IN— I DRADFRHIE, BICBHEL
TWBZEBRBRO—DELTH ERT—Y%RKIT. 2 v VILOEBZRD
N7

BRIF FITAETADREES> b DD FIFRETEHEDHCHE>TLES
EPAT 75558 LZMITI(REER— K RUI DML BICTIER
TEZUMEENVERBEOTA TP ERBBEZBIB UL RLABHRHE DS
& —RRIBEDFEMIEHDBN >Tcc TOLF— REWET B TcETRRAL
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7477 / PROGRAM

TYPEC

VIEWING

The third type of ideas involved different forms of viewing: here, the
proposers used the area as a site for presenting their work. These include
installations and performances, which appeared in various places like the
lawn, the tiled plaza, the pier for the Yamashita Rinko Line Promenade, and
the window of Zou-no-hana Terrace. There were interactive works that used
light and dazzled into the night. Visitors were thrilled by performances that
unfolded over the entire park like a flash mob. The most distinctive feature
of the Zou-no-hana Park is its proximity to the sea. As such, a floating stage
was set up for many kinds of things to take place.

Some ideas were proposed originally as an activity but ended up as
view-only during the course of their creation. A paddle boat was intended
to take advantage of the site’s access to the sea, for instance, but various
restrictions meant general visitors were ultimately not able to go on the
water in the boat. Forming a deliberate contrast with the promenade, the
installation Steps was an artwork that manifested the issues of safety and
risk avoidance in public space.

This richly suggestive array of ideas led people to rediscover the appeal of
the location and also brought challenges into relief.
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S EEE18 / APPLICATION REQUIREMENTS 54

Application Content

[J Imagine Zou-no-hana Park one year, ten years, or a hundred years in the
future. Then propose an idea for what you would like to create or do at the
location in order to realize that vision.

[J Select the duration and time slot when you would like your idea to be
exhibited/presented, and also the place from the specified locations.

* Ideas intended to last “ten years” will be initially exhibited for a maximum of
ten days. After this, ongoing installation will be considered for the ones that
people would like to keep and which seem necessary to the organizers and
site managers.
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[ Please propose an idea that can contribute to making Zou-no-hana Terrace
an even more relaxing, comfortable, and enjoyable place.

O Ideas will be exhibited or presented by the applicant at the Zou-no-hana
Terrace 10th Anniversary Exhibition in June 2019. The proposed idea must
be feasible to exhibit or present publicly.

O There are no restrictions on how ideas are expressed (style, genre,
medium, etc.].

[J Ideas must correspond with the regulations for using the venue.

O The time and location will be adjusted according to the submitted appli-
cation details. There may be cases where we are unable to meet certain
requests. We kindly ask for your understanding.

O Please confirm beforehand that submitted ideas do not infringe upon any
third party copyright or intellectual property rights, and that you have
received copyright clearance as necessary.

Reference Materials

In June 2018, a workshop was held to gather ideas from people who regularly

use Zou-no-hana Park and Terrace. People who participated wrote down their

ideas, which are available for viewing on the Zou-no-hana Terrace 10th Anni-
versary Website. Please feel free to use these as reference materials.

Exhibition Fee

[ There is no exhibition fee.

O The organizers will not provide support for any costs required to realize
ideas. Applicants are asked to cover these expenses themselves. However,
the Zou-no-hana Terrace 10th Anniversary Website is available for appli-
cants to exchange information about support.

Eligibility

Applications are accepted from any individual or group able to present their
idea as an exhibit/performance during the exhibition period. There are no
restrictions on age or career.

Selection Criteria
After the application deadline, applications will be screened to confirm whether
the submitted ideas meet the application conditions.
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Futurescape Project 2020 Concept

The 2020 edition of Futurescape Project was held as part of Creative Railway—
Artin the Minatomirai stations, an affiliate program of Yokohama Triennale 2020.
Aspiring to expand the triennale out into the rest of the city, Creative Railway
partnered with creative hubs in Yokohama to hold art projects at stations
along the Minatomirai Line.

Zou-no-hana Terrace was in charge of the project for Nihon-odori Station. The
art project was organized in the manner of a social experiment, making use
of the inside of the station for the first time, and linking up the Nihon-odori
boulevard with the park and terrace, while also implementing measures to
reduce the risk of Covid-19 infection for participants and visitors.

From this year, six main themes or focuses were set, including the environ-
ment and education, and their correlation with the targets of the Sustainable
Development Goals shown to make it clearer how the artworks or projects
were engaging with particular social challenges.

Main Themes
Environment / Education / Health / Disaster / Food / Flower and Green

KE TEEf%
Disaster Flower and Green

TALF-RAGE 13 ARED
AT REBBHRE
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Z0U-NO-HANA FUTURESCAPE PROJECT 2020
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Z0U-NO-HANA FUTURESCAPE PROJECT 2020

Duration: September 26 (Sat) — October 11(Sun),2020

Core Term:  September 26 (Sat) — September 27 (Sun)
DAY TIME 10:00-18:00/ NIGHT TIME 18:00-21:00

Venue: Santo Square/Nihon-odori Station, Zou-no-hana Park,
Zou-no-hana Terrace, Nihon-odori Street

Entrance: Free

Organizer:  Zou-no-hana Terrace

Support: Japan Autumn Festival in Hong Kong

Sponsorship: Roland DG Corporation
Cooperation: Nakagawa Chemical Inc., BURGER CAFE SANTEOLE,
Family Mart Nihon-Odori Station

Theme: Creative Experiment: Public space for the creativity of all
Artists: KOSUGE1-16, KOSUGE 1-16’s Kids, Switch Research Institute,
Kyota Takahashi, Yasuaki Kakehi + Daisuke Akatsuka +
Juri Fujii + Yoshimori Yoshikawa + Wataru Date +
Joung Min Han, Naha Kanie, Ippei Yonezawa
Universities: Josai International University Faculty of Media Studies New

Media Course, team SKY, Yasuaki Kakehi Lab., The University of

Tokyo, Nobuharu Suzuki Laboratory, Yokohama City University
Corporation & organization:

YOKOHAMA LOTUS, World Wide Fund for Nature (WWF)
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FSRIFEAKED EREIB Y, BRICHE L 7= TFUTURESCAPE | DX FAS, RHE DI

DA NEBRI B BEN—ET2EMEE ol "ROBT FAminii EWS % KOSUGE1-16DEFHBIEL SEE LTV, FEBD, FEBICELD, FEEDHD

EO D SRE TR IRBESE DRI/ TA -V RBESHBTAY EREFR TR (Y N) 1. PROESORBICRERICEZ U AN - BRFS-

SLERBUL FEBORABESTRSEE BT, AHAREDEBDLTEENETITW. FEBICEZERDEFEHR>TNS,
HEP R BREFELZIORDRXENAARKEDERICHE, 7B ICIE

DZ710v T H A so+ba KOSUGE1-16’s Kidsh\IR#lc TR, A7 BB SHIDXRENSA Y SV

REFT ' > P SRARAE THEERE U E—NCERZIT oI BB E R THDEROKIOSKMZ EI &

BH: kXS HRNNTIANN—A—&NT7x YV TAL, REFEMNEAH T IR ROEEEZE B ORERIE, FEBERABZSDET

773U—<—NERKEDERE EHEDAEARDOLIZ 2= —YavaEERET/N\TEBER T,

BAXEDER=$EE15 / Santo Square / Nihon-odori Station HAKBDER=$&1515 / Santo Square / Nihon-odori Station

2 / Health



RFwIID/INF in ol
SNACK ZOU-NO-HANA in TABA-Z

KOSUGE1-16, 21y FHEFH. AT - F/\ KF—F
KOSUGE1-16, Switch Research Institute, Kanie Naha, Ippei Yonezawa

F—TA AN /YA —ERDEIFEEE TR ARDHEEWE K TiE £ H
HIHOYDBEUV T ROETIANRERICHIELTWSTOY T L HAREF
D4HME BAKBEORICHERRIEL (HEFE 23 ROSXE)WT. IO
WTDZa—/ =TI AF YT "B RE U,

HERT7—T 1 AND Ry FHEFFE KOSUGE 1-16 DR Tl 7> Z+1 > % 3E R UEM,
FENTEZFADOAZL - FH/\QEITlF REFLIEZFEFPEARTHEET D
BT e FRENTATINT A=YV AT KiFGEERKZ T IIL—F
A8 T/ \RIEFEFCAB.FUWETRESAETI/NAY—DRER T,

BAKXEDBR=18]5135 / Santo Square/Nihon-odori Station

2R / Health

KROKAAYF2020
Z0U-NO-HANA SWITCH 2020

A1y FHH
Switch Research Institute

FIBENRA Y FERTERFDIV~I0W DR ERABAHERH THRSE
B2y F R BAKEDR - BAKED - ROZ/N—VDI3ITUFIRA >k
TEBZRICRAB Ry F I Z2NEU e AeDEMERIFENZI0HRICE
WO BIS I SEIDHEE B3 BV A2 L., Btz 8T A& DIEREE2A—
MLEBES DD ICIFRN R WA ETIT 52020 FRDFT LW 21y F, %2
FUlc BRIDREZEZSZ/BVRR T BB UERDPICEWEEH T
U ZLTBD I D THREMABRN TEBHBEOHDIEREDKREZED U,

HZ K@D BR=$&I515 / Santo Square/Nihon-odori Station

{ER / Health
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Air on Air

FRIA+RFAH+ A RE+ T I RE+HFEE+/\VFav Iy
Yasuaki Kakehi + Daisuke Akatsuka + Juri Fujii +
Yoshimori Yoshikawa + Wataru Date + Joung Min Han

EEEFL/VAVREDTINAADSA VI =Y NEN UL XA ICAD>TE
EREMNFZIEICED ERBDIHUCY ZILI A LTI RV EERIST AV 51
VEMBOAVRIL—> 3V ER. SEIOEETIE. T/\1 AOEHEZBLUTR
DEIN—IHER EFTeBIC— AMBR T v Ry EERIET ZENTE . F
fe . ZOBIRDTEVAN —Y a Y BREHARKBDBRICEE . BECIERE ICH
HOHZIO0FB/ICEWT BEDE IS ITIEN B FRICHEMEE# WD DESR
U ESPEEVWSBIBVWEFEEZRO TR T DERZE5 I TN,

BZAK@DER =385 / Santo Square/Nihon-odori Station

R / Environment
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KOBAAYF2020
Z0U-NO-HANA SWITCH 2020

Ay FHH

Switch Research Institute

B4 XD / Nihon-odori Street

fFR / Health



&S5Z% HOUSEWORKS LEARNING CENTER A
WELCOME TO HOUSEWORKS LEARNING CENTER

KOSUGE1-16

VY RIT—=UTHBZ NIRRT —I A (REMLE) 12T —VIESNAEE B
EDORDOBHDINEBREPEZLUIEDERETCET. SETICRVLWRAEP
TE%EBHUZCICEDBERLEAERRBIMEICH o> TR IRABRD T THIE
HETDIEMRSZICEMEZTV. REAZOROFEPLERZEFIPTORR
TRABEL. ZNZI 21— INIEEIOMARITEE LAHERICESZED LIS
e RDBTIATIE FORBOELS LY MNBRU MGRBRERDLE U1
A=y avERZIT 1

FAERSSRHICLVEEFEOREIEZ Z<DODAIERLLTHE IR
FEEWSHFEEICODWTC MERZEIRUIDEZELLDTZE >N EE> T,

KRODEFTFA/Iou-no-hana Terrace

5 / Education

Houseworks Picnic
KOSUGE1-16

NIRT—Y Z(RELE) DHERICHESTHDOET =y I %ITSIT—03v 7,
REMBLFESUHSEFN FADESUIFES LN SEEFNDT—TY
v 7S EK. BAIICTHLEEAETESSIRITNIERS AL Ao fc5MziE -
TITKDI EEZ FoTHTKEDEEATEY ZY VICHFE T 2. EABICRIL
TRRDE/IN—ID—ABICESDY L)LY —%1ED. ZITES U 2TV fthich
VT —HEFZIE TSR TE, ZZICRANEFEFN DI EEFER U,
SMEERARTRY TILY —Z1ED EIF Wk 2, 0 EDDIERIRT > ZHEV % 2
Ao

KNDEJ)S—% / Iou-no-hana Park

#E /Education ¢/ Disaster
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o1 02
03 04
1

05 06
RESM7OT L
ROETSAMEER O BN EZEL ICHIBRBDANEERM B0, 20115E WAERASEA T TR =1 — AT, FIA—R
MS2019F F THEUVEBET — MMARY R AY—RILIX—YaViEE, O (STEPALIGHT (T TIFSWL\&)) (BE1)
WATOV S LEVTEBE. AV E TN THD. 7—NOREHEE IR -RIER (shaREpel (Vv U~IL) ) (BE2)
MEME LML IR—YaVIERERZARN AT HRERORZHLICRD
8B/\—JICERMUT, F—L-V7(BAREZRAZEE REFREFTEI2REERZR
HUEICE 120 A V95T 1« FERIRIOFBICL D M E LTHRRTES DR LORBEE CRRENLISRIZY )
SAFLPRIE SN, BAZTNENDEPIOTEREEN LAB TR U ER%E (OPDESES) (BE3)
FERUT,

ERAZERPARE
ROFIN—7 /Tou-no-hana Park (Gleamharvesting) (E&4)

(Propagation of Presence) (5&5)
BR1% / Environment
BOEM LR PHAMBIEE
{Create your own Yokohama BEER R HRAYVA X9 %) (EHE6)
(Futuristic TAKIBI) (p.72EH)



72

73

Z3SAVILIT ROBHA7T A—TVT3R

Z0U-SUN-MARCHE Z0U-NO-HANA CAFE OPEN TERRACE

ROBTSATHEBERRERICEML TS Z0U-SUN-MARCHE (Z5Z ALY 1), ROEHT7 cHNEEFROLHICTU T ZHRUVL ROE/NN—ITA—TVTZ
= HEPRROR/\— 7T Tk, A7BEPORICIIFFRIR 1~y ) ADEEZTo>Ic. HBHDHR/A ZDH W e AL —ZBDRSFyFHh—
EUTRBLU BB LB E REFRPHNOELTDEME IV VI IT CARRY POWERAMEE R IO U1 L RRERAEIL RS L R Z2HEC. T—
TRRDNSBRERFE. TV IVLAETRABRIEN L AT, B+ BERZEHIT RV IAZ 21— RT. ROE/N— I ZFHNnTc

ADLDBEDAR—AER STz,
KROBT A KRDEIN—Y / Zou-no-hana Terrace, Zou-no-hana Park

KNDE/—% / Iou-no-hana Park
{E&#% / Flower and Green

B /Food
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BEOQ—YR A—T2h7zx RRAY—ETR
YOKOHAMA LOTUS OPEN CAFE SR T IITTESBB?RKA?R
Exhibition - 47 Futurescapes by Climate Crisis
#rEO—52
YOKOHAMA LOTUS KBAFEAERERREREY v/ (WWFI /)

World Wide Fund for Nature (WWF)
ROBI/IN—VICBHET 2EE/NEZERUCRARBER/ U ZIRFETZ/\VETE

BEO—% 2, A7HEFOH BEDEREXDOTY P ZILA L. BT IRE 47EERRICED SR AW IRRAP R FroR—VIRR Y — B(KIE e

HERIIEEERDEEET > oo HIBFIEANRY MREBERBIRTB. A TR - BRIE THITTE SR B2RRKA?PR)ERDET AT TEMAEICHEB(LDOREN

BEifiEmaUlcMIILEx—Y a3V BROIAVEIMCERUL REEXEEO—Y D RO52ZE5M>TBWEDZODTIYavhBENICEEN DI EICHF

EEVEIREREZERUICERZTo . UWWFY v/ DN RS Te Bl RE—ILE LTS 2 IR FE DD KITEI SR
RANAY )= PRI 7ILh L TCEFHFEE1RE IRUHDH D47 ETFRICE

KRODEIN—% /Iou-no-hana Park MBERIFZZCETSHIEROERDREBEE X DBR LRI,

&/ Food RODET A/ Zou-no-hana Terrace

255 / Environment
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FUTURESCAPE SUMMIT vol.1 77

7—<% Creative Experiment — RANIOFORHZEEIEA EBL. AT
FORERERYL. FEIOF VM ARRELOHEF HRILBOBETH S
SDGsDERICEHRT 2T &7 & FUTURESCAPE PROJECTO OV NCiBIFT
CHEEMICHIFBNABEEVORBREMNBERMRUESCEZBELHAE.SE
FAFUR U= FE-EEDSIEDTANEA Y T4V TBEL RAND
AFHCBITBAHZEREERICOVWT HRNERPSEROFREMICDOWTED A
YN
Abbe Robinson Lo Yan-yan

BIE#E/Speakers:
AFUR-)—XTi/ Leeds, UK
—T7yR-OEVYY (AN AN =R F—=TARTAYITALI5—)

Abbe Robinson (Artistic Director, Light Night Leeds)
— == F 25—~ (VVIAT47 - TOTa—H—)

Lucy Dusgate (Creative Producer)
HRE - &7 / HongKong, China
— 00— YoV y (BEBRERUCEBE Fa2L—5—)

Lo Yan-yan (Curator (Public Art) of the Art Promotion Office of Leisure and

Cultural Services Department Hong Kong Special Administrative Region Lucy Dusgate Tsutomu Okada

Government)
— > 74 (Make A Difference Institute $3)

Wong Ada (Chairperson, Make A Difference Institute)
H# -1 / Yokohama, Japan
— BB T BETSULBAB XL =MALE M HEELR)

Yukiko Gondou (Executive Director of Culture, Art and Creative City Promo-

tion Department, Culture and Tourism Bureau, City of Yokohama)
— EAB(ROBTF IR F—hTF1LI5—)

Tsutomu Okada (Art Director, Zou-no-hana Terrace)

Wong Ada Yukiko Gondou

773')7—%—/Facilitators:
— FRE—HBROZTIRX REBYTLIY—)

Shinichiro Moriya / Zou-no-hana Terrace Planing Director
— REER(ROBTIZXERBLTLIY—)

Yoshie Ota / Zou-no-hana Terrace International Director

FfERRF 20208108 10H (£) 16:00-18:30 (AARFE)

#*>54>/0nline 815/ Environment 15:00-17:30 (FFE - FEER) . 8:00-10:30 («rF¥ U R - U —XkRI)
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UOMDDR RAYAIL7RUT
HIKARI NO MI SMILE ATELIER

E18EX / Kyota Takahashi

011 EDEARKEX FLEE UTEENITOND DR AYSAYT—923v 7/ ONLINE WORKSHOP
& BIMENEBEEHEANCRERICLEDERAZEDHE  FEHRE: 20209870 (B)—27H(A)
[CERDFFIZZET BEDEDDHZRENRZSIE D

F—h7AY IR, KORT—Y>3v7/WORKSHOP
JOFATORET—I>av7OEBIHEUWRRICK  BIMERR: 202098268 (1), 27H (H) 18:00-20:00
IBIRL AV SA VU TEKERA LT = Vvav/E2ER £ 25 EEMSTSS

E - 2MFNSTFIEATEZ YN IA—LTANAIT N WRICEDRODE/\—IHSEE

UL, DY 7ML ERMICONDDEDEEEZHEL

feo ATHRBICIF. FEBDFEBIEEA Y TAVTDORE,  BR/EXHIBITION
OMDDEZEZT—02avTHRR.SIMEBOE WK B 20209F9826H () —10811H(H)
B ROBTIRICHBSN TSIV F—TEIBEAZTh. S5 ROZ2/(—7
KOL/\—IOEARICEDFFShiEvrMNCERZEDH

Utz R / Environment



Fi5E 77— /VISITOR QUESTIONNAIRE 80

EHEHAf 1 2020498268 (+) —10811H (H)
RESM ROET X -ARKEDER
SR 1764

SRIZEDE > HMF / Why did you come?
W 347% ROBT1—Fv—RT7—770YxIhk
ZEBET B
to watch FUTURESCAPE PROJECT 2020
386% IANNMUIVF—L20200FEICHDET
to coincide with the viewing of Yokohama Triennale 2020
W 227% ROBTFIR - IN—VICELICL B
to come to Zou-no-hana Terrace Park
m 4% feXEBOHOD>T
happened to pass by

Dates: September 26 (Sat) — October 11 (Sun), 2020
Location: Zou-no-hana Terrace, Nihon-odori Station
Collected response sets: 176

N
?

‘4

F/ Age [B{E3 / Place of Residence [FIf##& / Companion
W 17% 20mK3/ Under 20s W 50.6% #SEMA/in Yokohama W 34.7% &0V &b /None
18.2% 201X/20s 13.6% Kanagawa Prefecture (not Yokohama) 38.6% ZM&/ Family member
W 30,7% 304X/30s W 18.3% EFELAI/in Tokyo W 227% ZKRA/Friend
B 19.9% 401t/40s B 175% ZOfts/Other B 4% A / Partner

19.3% 501%/50s
8.5% 601%/60s
1.7% 7?0/ L/70and over

81

SREE B LRE 6 FUTURESCAPE PROJECTHESRI R E 2/
Do you think the Futurescape Project should continue next year?

FUTURECAPE PROJECT 20202 {FD&A8 /
What was your impression of Futurescape Project 2020?

W 98.9% [(&E\L\/Yes W 375% &THEULHINery fun
1.1%  WWX/No 53.4% EU&Tc/Fun
B 85% EB5&HWVRIRLVAverage
FUTURECAPE PROJECT Tid. SDGsDERICEMT 22 &ZHEL. UTDSH W 06% UL >7/Not enjoyable

FILT7A—HAL, SEIILBURIKBZEZRMALET, UTORBTHEK
ICESTRDDBWHDICF v VZEBEVLET, (BHEE)

The Futurescape Project aspires to contribute to achieving the SDGs by
focusing on the following areas and developing various social experiments.
Please tell us which areas below you are particularly interested in. (Multiple
answers allowed.)

ETHRLDI-HUDIEEZTHEH /

Why did you think it was “fun” or “very fun”?

- EHHE LA SEREANRS SN

CRBENDD. BDEBEDEHIEH S,

CBCEUN ST

cRIREETEL DT,

c IXRNH B,

CTFATTHELW,

CBRET—RESBERNS,

A Y TFRFSADARY NETHREULN S TY, TOThhS5EHEA
BR7—TAANSADERZEL TV TIELWTY,

CZDESBTAII I MABHZDT, BEENDE >N ICIB>TVET,

- HLCORRAEA N > o

0 > >0 ” 100 e  SETIRBVWETSIESIED W TEZ S NI S,
ZEBNTHMICEDL> TVBDANBVERVNET,
W 125 ®/F0O0D B 57 7&i#%/FLOWERSAND GREENERY CEBRERNL. ZREHD. FERKEEN T,
90 ER¥E /ENVIRONMENT 51 #% /EDUCATION C RIREHSWVWFTY NEFRAL T, #REHSWRRDT — K ZKZDH,
W 81 f2ER/HEALTH W 39 = /DISASTER BERSATEULN>72TY, BROFICFT— A HZ &N, BEICHERS

EBVWTWTEULMN ST,



Z0U-NO-HANA FUTURESCAPE PROJECT 2020

EE: RORT IR

®RIE: AFAURINEE

BE: O—SY R Ty — Y-t

BH: BRSSPI AN N=H=&AT BV TAL,
773V—Y—hEEXKBDERIE

{707 LDBERE:

(&>Z% HOUSEWORKS LEARNING CENTER ) KOSUGE1-16
[AvsE1—mDWEREIE. TAE. RERT. WEHE

N EHE

(22— 7)LBRER "Housework’s story)

[HE] IRHER. ETEB ZRER. AN F [[RE]KOSUGEL-16
[MA] SRER [BH] SRER [£if] £ 8= [RAIERNRRE
[BR]N\FHITTF [BE] ENEE (S8 MARE &
ERE|ERES [1—T+x—%—]| 58S [Special Thanks] FaA
—5h I LIBETFEE. SV ESONS

(BREFE /oi37 ROBXIE) KOSUGEL-16's Kids (T ARHER.
TRWTF)

(RDEZAYF2020) 21y F#HF

[#E1Z1y FHsHr [ A R Desisia (RS - R | K A1¥3A
(MREROH) GERIER[HE]<ZHRE>BEEEA I\WHE
#(/OLEYTTY) HEFE (FUKAIPRODUCERIIK) R #h#
(B5HWV) BEAIUAMABRR MEEF(RR7RAAOvY)<
FEMRE> LA &, 55U06H0 (BIFFHEEA) d BRI
H k. 8l ad it R (RERE+T7 707V X) REEET
(FFREE+ 7527 X) AEBRF (PARY 7YX /HRNo.1
HF). BERK (FFERE) . REEE EFHN EFRRN N E
i GEDIRTIL) h. BD BB (BIEA bHA D)  FHEM < LFE
FERBARE>FRFAE CREAIEEM) JIBAH Y ShGEEER.
FEHEN(VOLEYTTY) ARNXHAER (libido:) . HR
B2, TBEARIKF (PUNKBANK)

Y 9A26H () DHHE/ *9IF27H (B) DHHE

YL 3w /CREDIT

(OMDDE AT NI I)EBBEXR
[FOZhIT1 Loy =] MR 7—7 Y3y 7Ry y7] IO
F O R

(Air on Air) BRBA+RIEAME+BEHHE+H) BB +FEE+
NyFaviy

(RFYTII/I\F inTelET)

9H26H (L) /A1y FER" I ZARMRR
[ RIS (R Y FRIAPTR) VER (JOLEV T TV).
H &% (FUKAIPRODUCERIZR)  BH#RAE (D S50H\WY)

9H27H(H) /KOSUGE1-16

[ ] =& (KOSUGE1-16) & MLT5 F (KOSUGE1-16's Kids) . &
RERMTAE RERF./\FTHYITF MHEEX N EHRE #E
ER(WEETE)

20204 10A2H (&) - 10A9H (£) /A=T-F/\
[HE]ND=T-F/ \EERK(RORTFR) KE—Tk
*1089H (£) DHHIE

[BEBDNN—H—=&HNT7 L YV TFHAL 773V - —rEEKX
BOBRIE

82

(shaREpel (34 U~L) MREEEBR AT X 71 7 28R
Za—XF«FA—RF—LB

(STEPALIGHT (3 TIEFSW\&) MRFEERKFE AT« 7EEB
Za—ATAFIA—ARF—LA

(ODDEDLO)F—L-VTF

(Gleamharvesting) RR KZ BERABHIFRE
(XN~ |@EEE. BEE

{Propagation of Presence) RRA¥ BREAMRE
[X\— BT R, BERR

(Futuristic TAKIB)EIETII K SAMEAIFRE

(Create your own Yokohama EER R NWAYNA I %)
RBERMIIAS HAMAHRE

(BEO—Y X A—TVHT7 o )ERO—F R

(RRY—BR - SR THITTE 57057 K 3R4A78)
NI EEAMFRERREE DD v/ (WWFD /)

KBR] PR - 2R EDOREIS. BIESROBRICECT
BRHRLTVED,




INRIEE
BER/RORIN—7 - TIAREE

ISTVY I ZAR—AD10E

ROBI/IN—7 - TR BEAKBO O SOE S BERVD
KBIREDN R DD AIBICH DB B R %, B IS0EAFEEL
UTHEERLLHDTH DB/ UKEER. Ehn/cR/KEs
RIS LIS E M IENZIR5. ZEDERNEHI G D BRmEIc
FIBENZDESICRDETIANKITESNTVWE RODET SR
[ AREEFTE U COMEEEICINZ TOBD R DAY F T4 T AN
—REUT . HENICHENEW. XL ERERIETIHEET
NLETEE N,

CDRDEBIN—T - TIADNA =TV UTI0EN B> Tco ZDME
ICENAHRLEEZHSDIRRIEKECE Lo Te. ARPHEE
WoTe/NT )W AR—R AR O REZ B2 TRRIBRIICSER
FTHZENHLED SN ESROTHRENS. HDVIETEERID
TEHSHFEN DRIBBRERINBINDLSICHR o, 105
EWSARERT. H5HTINT VI AR—AD A REME % K
<HRIIEZ TV ZENTD TFUTURESCAPE PROJECT; DALY
fEofcEWnWzks,

SHRBRAEERAFE

TFUTURESCAPE PROJECT 2019, CEZERVL\DIE. /IXTUv IR
R—RCBITDEFGRIBZERICRTIEDLETBICHB.Z
DERELV T EMEBOERCARBRZIRIChIc oo INEAE,
RKEEEVWSEHFEBEL. SHOTFPEEFEKELTOSM
HEML o Wh2T7—T 1 ANEIEERD AL, L8 KR
HEUTSE U N\UEDRBEAOEREZFBL. HHNKRE
ETHD EMXLDRIEE LD SBIEERULIEDTH S,
Fre. ZORBERBHEALATH 1. /\— I DRICEHESE IR
REHNIE, COHDRFHEZEN U K EPEHNE EICERT S
HDHH>Tc. TNIF. BEADBFANDYTZY—Z 5. Fifc
RIT VY IMDRERANEDGH D, S5IC. FE#ETOREIC
INTITADHI=DEIZ—TTH o FBRDRIRTANIN
— 7 - TIARNDOEZFA T RFBH. ARFLHENICHR L. ZNESD
KBEZ DS ILERIICIAND ., S5IC/N— TV DHENREARE
BERBIET HIBAAT v IRIKANHIBT & EH>
T BBDEDAT—ITINT A=YV ADNED LT 52 ZD
%272 WOHEDICY 3F VI EHREMNET > TV —
F Ry ITH e NI ES I IEAEMDOFTIFHRL,
BAOAEKEDOHICKRBIAIMIBEDISNDZEEYFEST
WB.#TH WD TH ECTTH RBEHERLNES. EWS>587
BAYE—IHRAHESN T,

SHREBRBZEZIFIBENZINTVYIAR—R
T EFNSORBITAEZRITEND/INT VY I ZAR=Z &,
EDESTHINERDIEE DD K LIFI/N =TT EEHD

3L/ CoLUMN o

Masao Koizumi
Architect, Koizumi atelier/
Designer of Zou-no-hana Terrace/Park

Ten Years as a Public Space

Part of the projects marking 150 years since the port of
Yokohama opened, Zou-no-hana Terrace is built on a rede-
veloped area near where the Nihon-odori central boulevard
intersects with the waterfront area of the city. Here, a
breakwater stretches out into the bay, forming a body of
water surrounded by quays and over which a wharf-style
plaza looks out, and where there is a gently sloping lawn on
which Zou-no-hana Terrace is constructed in such a way that
it seems to be half-submerged in the grass. Zou-no-hana
Terrace was planned as a hub for arts and culture that would
function as a place for people to rest as well as an alter-
native space for viewing the sea, and where people could
gather on a daily basis.

Ten years have now passed since Zou-no-hana Terrace
opened. In that time, the circumstances for outdoor public
space have greatly changed. Making proactive use of public
space like parks and roads in ways that go beyond their
fundamental functions has been promoted, and from both

citizens (that is, the users) and governments (that is, the 8

managers), we now see flexible and bold proposals. Convey-
ing widely to citizens once again the possibilities for public
space after this ten-year span can be regarded as the aim of
this Futurescape Project.

Diverse Artists and Forms of Expression

What was particularly significant about Futurescape Project
2019 was its tolerance of diverse forms of expression in
public space. As a result, the ages and affiliations of par-
ticipants was very wide-ranging. There were young people
like elementary school and university students as well as
corporate managers and various kinds of organizations.
There people were not what we would normally call artists
but they participated as people expressing themselves ar-
tistically. Inspiring people’s desires to express themselves,
the project showed that anyone can be an artist and an
originator of arts and culture.

The forms of their expression were also variegated. There
were proposals to make use of the park, while others
harnessed the attributes of the site and unfolded over

the water and slope. This increased the literacy of viewers
toward the place and led to new discoveries about its public
nature. The project was also unique in terms of the duration-
al variety among the proposals. Different kinds of expres-
sive acts appeared transiently and simultaneously in many



BWEHHZ SN EN G B, ZDELSBRAERZITTH S
. HAICABDOVABZBE . BUDBANEREICHLLT
BERMMRHES N BN UHITRTZRIEILTT DD TIEAR
CABRDBLEMAERIBTZIE T /INT Uy IAR—ZAIEKWIC
AR Z AT 5N,

ROET TR, —EH DN EN S FZEDORIED TICHD,
BEETVYRAT—TH—RE UIc &k SHBRELBR->TVWS A
ENEVWSTEEEb SN ZEBRICE ST FI]IC 5,
ZEVWCRULTIELWEWSERTH > feh . ZORRKZ DD
ICBAEEODR 5 DFAHD RSN ez GRETEEL
TEV W EZLDORREEBEZITANDIIE T ROE/IN—T-T
FREWSIKT YWY ZAR—ZADATEEME [FRWITIED > T D Tl
BWHERE S,

TFUTURESCAPE PROJECT ®DFuture

A=Y UTI0ENRE. CDESBFETA =TV IAR—DYE
HEh . mRNENCEE UTUEEMICEAD 2 LS ICkko e
EIEREERWERIE, DAY T MDERICIEZ L DHEN
Ho1co KT VY I AR—ZADERZ UTWAATIE, FIEELES
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places around the park and terrace, spreading out three-di-
mensionally regardless of land or water, and overlapping
with the everyday landscape of the park to evince a certain
type of chaos. Symbolic of this was the scene where behind
the performance unfolding on the stage on the hill, people
went about their shopping as normal. This truly tells us that
expressive acts are positioned not within the extraordinary,
but within our ordinary lives. Embedded in this is the pow-
erful message that anyone at any time and in any place can
be an artist.

Public Space That Accepts Diverse Expression

And so, what should the public space that can accept these
acts of expression be like? In fact, the park was previously
criticized for not having playground equipment. Perhaps
influenced by this, one proposed artwork for the Futures-
cape Project was to draw hopscotch squares on the paving
stones and brilliantly transform the area into a place for
playing. By flexing individual creativity, rather than setting
up everything in advance, public space is able to greatly
expand its potential.

Zou-no-hana Terrace exists in part beneath the sloping lawn,
meaning the architecture and landscape are integrated. The
intention here was to make full and flexible use of the place,
not beholden to fixed notions of space in terms of inside and
outside, but, as the architect, | am glad this was interpreted

86

87



PROFILE

BER/INRF NI )=~ — /RREBILKRZ R BRIR
FREE R—L RELCREEEEMHICAAENSALEE L
5. £ KD ETRLAKFENF 2. HETOEEERELT TRD
BINX—2/7TZ5X,(2009). "EEMBETHRAY A Site-Dy
(2011) . TEERHREFS) (2017). "ERHHAREREL IR E
vy —/HEEE (2019) RE FEBICILCCMEEDR T FE.
FRTVy BB DRy MEERFTERBET AV TVUTTH
V-HUWBRES b DD 1 EDH D,

w=
=74 Ak

—BEFHTIPINI BRI ZNIEVWEERTIBCAIZEE
ARWTRVNEZBICHE TV, ZDESRBRELEMDONL >
RNIZEZ 2D TIERL FDOELEF2EIHNICHAAALTER 2
ADEFTBRIFIZZFDHITITIRDVEDIBEANED LS
I U, EIcBET 200 2R TERRESF VS
DB BRIV DEEFRIBDE N A Y TR I > e BRBREDH
FTHEN—RIC LTV, & Z IEERPHEMBE LS BRIRGR—
T—hH2HBE. FORBATICEEFNZBEAEOBDLDICIE
BIFRRWRRIMC T D, TN RS ENRE EWSTARR
EZIERTYT ZRTAE WS EDMMIEN DRICA LS \W\EF. B8
BDZLHBERICFDEERIRETICNZ VI ANTBICEET
2, ZDBEDERISES CRBICBEILTRS Y/ ANFAITER
T2, —ATHEHETOERAVIEENSICHWTERAY &G
BRENEFNTW . RIVI ARNTAD RS IR ERIR E W
SETIEFAUEMN. COBEBICETFNZEICIENREI NFSN
BWBEZEDHMZZEFFHERKRTINETHD.L>TID
HBZBEUCRNEINBANBETZIFERITTRES I UHEL,
EEZzBNIEEBR T TCAADMENI TREIT2ETCUNE
BOBEELUBVEWSERIFHREICWEEDL RN,

STWEREZRDECERHBLTERITNIERRENS
ETHRV ZNEBAEUHIROEROB VR TRNTE
JETBTEREERIEVWSTECTH D MATEZIF200045F(C

5./ COLUMN 88

into a vibrant place that went far beyond that intention. By
accepting many artists, the potential of the public space
that is Zou-no-hana Terrace and Zou-no-hana Park has greatly
expanded.

The Future of the Futurescape Project

| am deeply moved that ten years have now passed since
the site opened and that it has been utilized as an open
space in this way, and that members of public have become
involved with arts and culture as something that belongs

to them. Realizing this project was actually far from easy.
While making use of public space, there are still many re-
strictions. | want this direction we have started to continue,
becoming entrenched and accelerating, and then to connect
with bringing out the appeal of the city. How will Zou-no-
hana Terrace be regarded in another ten years’ time? This
depends on how it is used from now.

Noboru Tsubaki 89
Artist

At one time, much was made of complex systems. They are
now deeply hidden within financial markets and artificial in-
telligence. This kind of trend in thought and technology does
not disappear, but rather simply embeds its genes some-
where and pretends to sleep. One of the subjects about this
is complex systems sociology, which explores how the indi-
vidual organizes and collapses. Based on research into the
things that occurred in former East Germany after the fall

of the Berlin Wall, it seems that when there is a clear border
in the sense of a nation-state or organization, an intriguing
phenomenon happens to the relationship with the individual
within that organization. That is the acts of “speaking out”
and “withdrawal”. If, for instance, the prices at Drugstore
Aare consistently somewhat high, most customers will
naturally choose Drugstore B over Drugstore A. The cus-
tomers in this case silently shift their custom to Drugstore
B and Drugstore A goes into decline. But in East Germany
during the Cold War, there was an extreme difference with
West Germany. While things were the same in terms of the
situation that Drugstore A would find itself in and its decline,
the individual within that organization would not be allowed
to “withdraw”. Because crossing over the wall meant to die.
Accordingly, the only way for the individual once again en-
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closed within this organization to revive would have been to
“speak out”. When we look at history, cases of organizations
reviving only through people risking their lives to speak out

are simply too many to enumerate.

The walls that surround us now are neither those of our
workplaces nor of our country, Japan. They are the exis-
tence of capitalism, which strengthens and proliferates with
a momentum that uses up the planet’s resources. In addi-
tion, there is the threat of financial engineering, a mutation
of the capitalism that so proliferated through the boundless
deregulation of the 2000s. Many will surely have realized
that Thomas Piketty and other intellectual leaders are draw-
ing on Marx’s Capital in order to resist this development. If
you read Kohei Saito’s Capital in the Anthropocene, though
it contains a fascinating reinterpretation of Marx, it has to
be said that it is a bitter fact that the social structure that
necessitates workers and capitalists as mutual enemies is
exploited by dictators and, as a result, communism became
the engine that generated despotism. Of particular interest
in this book are its references to the concept of iriaichi, the
communal lands that formerly existed in Japanese villag-
es and which corresponds to the idea of the commons.

Personally, | think with the potential of certain models of a
gift economy, such as the sharing economy, crowdfunding,
and universal basic income, which are based not on enmity
or animosity, but on trust, humankind has the ability to
conciliate this drive to consume everything on the planet.
To accomplish this requires not a great force, but rather the
accumulation of the small voices of individuals. A condition
of civic expression is the a priori existence of “speaking out”
and art is called upon as a means of doing that. It is my hope
that Zou-no-hana Terrace can be a place where, from such
small voices, emerges public art and a tolerant society in
which people can speak out in mutually constructive ways.
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Yukiko Gondou

Executive Director of Culture, Art and Creative City Pro-
motion Department, Culture and Tourism Bureau,City of
Yokohama

Seventeen years have passed since Yokohama launched
its Creative City Yokohama initiative. It is engaged in raising
the value and attractiveness of the city in terms of both the
“soft” and “hard” approaches by promoting arts and culture
and the creative industries, and making attractive urban
spaces. One of the lead projects is one that attempts to
shape creative districts by making use of historical build-
ings, vacant offices, and public spaces, mainly in the central
waterfront area, for hosting creative activities and then link
this with promoting creative industries and activities, and
building up human resources, not least artists and cre-
atives.

Located in a place where the port of Yokohama originated,
Zou-no-hana Terrace is one of the creative district hubs
leading this initiative, and has accrued a body of pioneering
projects connecting a wide range of people, from artists
and creatives to members of the public, corporations, and

organizations. Its continued endeavors to develop the city s

through the power of art and creativity over the ten years
since it opened have now led to the Futurescape Project.
Not only that so many different kinds of suggestions were
collected in response to the call for ideas for a hoped-for
future landscape proposed through art, and that a program
of a hundred of these could be realized, what was greatly
significant here was that so many people thought of using
public space as a right that belongs to them, and the pro-
cess itself of exchanging so many opinions toward achiev-
ing the ideas.

Artand creative activities are now widespread across many
fields, from food to health, the environment, education, and
welfare. As our everyday lives suffer restrictions during the
coronavirus pandemic, not least in terms of going places
and meeting others, the question of how we can overcome
social disparity and barriers, and increase value as a sus-
tainable city demands truly creative responses.

Going forward, | hope we utilize our expanded connections
through the Futurescape Project, and here in the city of
Yokohama, continue our future-facing endeavors with
everyone.
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